The Schubert Club and Traces Center for History and Culture
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Degenerate Music

Concerts of Forbidden Music from the Nazi Era

Sunday, November 12, 2006 at 3:00 P.M. • Gallery 205, Landmark Center


Haven from the Holocaust:  Music of Ernst Krenek

with

Faculty, students, and friends of Hamline University’s Department of Music,

Brian Voerding (‘05), historical commentary

      Three Madrigals, Op. 174 (1960) 
University Women’s Chorale

The Succession of Four Sweet Months 
Kathy McLane, director
The Fairies Sing

Summer Again
Suite for Flute and Piano, Op. 147 (1954) 
Amy Morris, flute

Andante 
Ivan Konev, piano
Allegretto moderato

Andante con moto

Allegro vivace

Suite for Solo Cello, Op. 84 (Feb. 18-20, 1939, Hollywood) 
Daniel McIntosh, cello

Andante affettuoso

Adagio

Allegretto

Andantino scherzando

Andante, molto liberamente 

 “Leb’wohl, mein Schatz” (1927) 
Deborah Carbaugh, soprano

Blues on the opera “Jonny spielt auf,” arr. by Gustav Blasser 
Janet Greene, clarinet



Kathy McLane, piano

INTERMISSION

Piano Sonata #2, Op. 59 (1928)
Ivan Konev, piano

Allegro giocoso


Trio for Violin, Clarinet, and Piano, Op. 108 (1946) 
Ginna Watson, violin

Allegretto moderato, comodo 
Janet Greene, clarinet
Allegro agitato 
Rees Allison, piano


Reisebuch aus den österreichischen Alpen, Op. 62 
Deborah Carbaugh, soprano

(Travelbook from the Austrian Alps, July 5-26, 1929, Vienna) 
Ivan Konev, piano


1. 
Motiv (Motive)


7. 
Regentag (Day of Rain)


8. 
Unser Wein (Our Wine)


11. Alpenbewohner (Alpland Dwellers)


12. Politik (Politics)


17. Ausblick nach Süden (View to the South)


19. Heimkehr (Homecoming)



Text and Translations


“Leb’wohl, mein Schatz” (from Jonny spielt auf)
Leb'wohl, mein Schatz, leb' wohl, 

Ich geh' hin weg aus meiner Heimat.  

Sei glucklich ohne mich, 

Ich will es probieren ohne dich, 

Doch nimmermehr komm' ich zuruck.

Farewell, my dear, farewell,

I’m leaving my homeland. 

Be happy without me,

I’m going to try it without you,

And I’m never coming back.
Reisebuch aus den österreichischen Alpen (Travelbook from the Austrian Alps)
1. Motiv (Motive)
I set out to discover my native land. That’s how it is with us: Self-disbelief is deep-rooted in our souls; what others take for granted we see as troublesome: to be at home in our own birthplace. Concocted from many races, with manifold talents, but racked with doubt, we meander hither and thither seeking ourselves and our native land. In the end we know almost everything, but not the country of our birth. So I travel from the city into the mountains that peer through my window and winningly embrace the horizon of our days, curious to see whether I find it: my fatherland.

7. Regentag (Rainy Day)
Some rainy days are exquisite. In the morning, between eight and nine, the sun peers between damp veils. Soon it vanishes from view and the clouds descend, dark and gloomy. Slowly it begins to rain, and one knows it will not stop till evening. Haste, enterprise and curiosity take a holiday, and today will become a quiet day of rest. Things near, small, and isolated command attention: a puddle on the pathway, a growing rivulet in the ditch, a peasant woman with an umbrella. In the afternoon I sit at my window, the dark-red wine sparkling in the decanter from which I calmly drink, my thoughts turned toward the passing of the hours. O wondrous day of rest, tranquil patter on the roof, and leisure that can only be enjoyed here!
8. Unser Wein (Our Wine)

In South and East, the Alps of Austria are under the siege of wine.  There are the vintages of Vienna and the plains toward the south, and then the white ones from the Danube Valley while the powerful red comes from the hills.  And further down, where the sun and heat are powerful the heady wines of Styria.  The foreign visitors know little of our wine because it’s unassuming, offered without ostentation.  It’s lovely though for those who take their pains to seek it out.  Nothing is as beautiful as strolling through the vineyards on a summer day.  There as far as the eye can reach the gentle slopes are covered with the vines that look like little men so busily climbing upwards, upwards.  White and neat little huts break daintily the pilgrimage serene and full of bliss.  And near the skyline where dark and bushy pines begin their rule a tiny vineyard seeks its place in the forest opens wide its heart to the sun.   (Trans. by Ernst Krenek)
11. Alpenbewohner  (Alpland Dwellers)
The Alpland shelters mostly wildly behaving nomads.  With stupefying noise they come from everywhere. Summer and winter patient and dutiful trains are spilling out their flocks.  Grasshopperlike they overflow the land.  With exasperating articulation they are yelling all over peaceful nature, as if to wake the mountain goblin.  Seldom you see native people.  Dull and bored they watch the horror, and in silence figure out the profit coming from these Northern strangers who pretend that what they speak is German speech, though it sounds a silly lingo.  What we still lack is overseas awful ones.  If we had ”English Church” and “golfe de haute montagne” out here too, with eighteen holes, they would be fitting in extremely well.  In the big lobby, bubbling over with beer and courage, all the native fellows join in aggravating vocal ventures; on the veranda croaks a shabby phonograph the latest ditties, on the highway thunder motorcycles just like rockets on the battlefield letting off a load of muddy creatures dizzily staggering, like prehistoric monsters into the dining hall and bursting out in barbarian roar... Such will doomsday once be!  (Trans. by Ernst Krenek)
12. Politik (Politics)
O brothers hear a serious word:  Must all this country’s life really be wasted over politics? Are we paying for ancient misdeeds with incurable madness? Did we forsake for good the blissfulness of life for life’s sake?  We have been called upon to be the helpers and guiding friends of the eastern and southern nations in our empire.  We did not accomplish what was expected, failed the test before us since our worthless teachers did not prepare us.  Terrific was the punishment!  Or could this be forgotten?  Remember brothers the time when uncounted they perished daily the victims of brazen folly!  Think of hunger torturing us.  Cold and Darkness misery were rulers and companions of our wretched life for years and years no end.  Think of the dying children pale emaciated and freezing.  See the old and weary falling, tumbling down like flies in the autumn shivers, if they did not solve their problems in the noose of the poorly made “Erstazrope” ...well we chased the torturers away, but have atrocities and torture’s thrill become to you a habit that we now must mutually destroy each other?  Did you indeed forsake the very joy of living will nothing ever end the bitterness?  Oh brothers chase away the bloody clown from the scene and close the macabre circus for it is enough now!  Or it will all end in tragedy and we will perish all.  Look out to the western neighbors in freedom dwelling in their mountains’ peace, and learn from them although it’s late for soon it will be too late!  Brothers listen this is our last chance!  And when the abominable spook has vanished to the deepest bottom of the mountains’ fortress, let’s roll a sealing rock on top tow’ring big as the Dachstein, and this radiant day shall hear a song so jubilant as never rose up to our Alpland’s peaks!  Brothers hear the time is now!   (Trans. by Ernst Krenek)
17. Ausblick nach Süden (View to the South)
And over the mountains lies Italy. The sun and moon stand bright and cheerful above the heights while clouds still loom here. And I sense from afar the Italic light, the eternal verity of life, a hovering existence, celestial and earthly grace...  And over the mountains lies Italy… it is not my home. And yet, it sometimes seems to me as if I would rather be there than at home. It is ours to feel that happiness always lies elsewhere, and we envy all who are different. And yet, the thistle must find its happiness in its own soil, for, transplanted to the loveliest garden, it will never become a rose. Only when we are lowly shall happiness come our way - perhaps.

19. Heimkehr (Homecoming)
The rapid train bears me homeward, my journey is at an end. The rapid fields fly past… forest, town, castle, chapel… and I sense anew the pangs of transience. Soon it is clear that every destination is a new beginning, and so shall I travel again, and gladly so. Yet, may it be granted to me to find a native land when I return. Do you, our lovely country, wish to be my home? My dear fatherland?

_____________________________________________________________________________

ERNST KRENEK (1900-1991) was one of the most prolific composers of the 20th century, writing over 240 works before his death at age 91.  Born in Vienna, he was also active in Germany and spent much of his life in the USA, becoming an American citizen in 1945.

Krenek wrote in a wide variety of contemporary idioms.  His early work is in a late-Romantic style, showing the influence of his teacher Franz Schreker. He later embraced atonality, but a visit to Paris, during which he became familiar with the work of Igor Stravinsky and Les Six led him to adopt neo-classicism.  His opera Jonny spielt auf (Johnny Strikes Up, 1926), which is influenced by jazz, was a great success in his lifetime, playing all over Europe. In spite of Nazi protests, it became so popular that even a brand of cigarettes, still on the market today in Austria, was named “Johnny.” He then started writing in a neo-Romantic style with Franz Schubert as a model (his Reisebuch aus den österreichischen Alpen is a prime example), before using Arnold Schoenberg's twelve-tone technique.  Later, he also experimented with electronic and aleatoric (chance) music.

From 1942-1947, Krenek was on the faculty of Hamline University in Saint Paul, serving as professor of music, Head of the Department of Music, and Dean of the School of Fine Arts.  There he also founded the Minneapolis chapter of the International Society of Contemporary Music, along with conductor Dmitri Mitropoulos, violinist Louis Krasner, and Robert Holliday, director of the Hamline University chorus.

In 1950, Krenek married composer Gladys Nordenstrom, who writes from her home in California:  

The saga of Ernst Krenek‘s Hamline University period  (1942-1947) is lengthy enough to fill a couple of books.  During that 5-year period Krenek wrote 20 works.  The Twin Cities, Hamline being at the core, were the most progressive, exciting, avant-garde places for new music in the entire country.  New York was steeped in Neo-classicism, Los Angeles seemed quiet.  I, along with all the other music students, found the musical atmosphere extremely exciting.  We went to all the concerts wherever they were.  Students sitting in the drugstore eating ice-cream would discuss the pros and cons of the music of Schoenberg, of course Krenek, and other contemporary composers - this was the newest most radical music of the time.  These students were also aware of the development – up to the present time - of the other arts which gave them a comprehensive picture of the whole period which we were now living in.  We had a great living composer in our midst – we were experiencing the reality of creativity first hand in our own time.  This fact influenced all the students tremendously.

I hope very much that you enjoy this all-Krenek concert which the Schubert Club Museum has beautifully put together.

- Gladys Nordenstrom Krenek

(read the full text in Gallery 204)  
_________________________________________________________________________________________________________________________________________________________       

NEW!

Comments about what you’ve heard this afternoon? Join The Schubert Club’s online discussion with The Schubert Club Forum.

Go to www.schubert.org and click on “Schubert Club Forum.”
BIOGRAPHIES

Rees Allison, pianist, is the Chairman of the Department of Music at Hamline University. He teaches piano and music history, and is a founding member of the Musical Offering and Hill House Players.  Equally comfortable playing baroque music on the harpsichord or 20th century music on the modern piano, Rees is frequently heard in chamber music recitals in the Twin Cities.  He has been instrumental in bringing to Hamline the Piano-e-Competition and the International Piano Institute. 

Deborah Carbaugh, soprano, a native of western New York, is well known as a concert soloist in the Twin Cities area.  She holds a masters degree in vocal performance from the State University of New York at Fredonia and has performed extensively in the western New York area, including solo appearances with the Buffalo Philharmonic, Rochester Philharmonic and Erie Philharmonic.  A Metropolitan Opera district audition winner, she has performed roles with numerous opera companies, among them the Pittsburgh Chamber Opera, Syracuse Opera, and Artpark Opera.  She is currently a member of the voice faculty at Hamline University and is a section leader and soloist with both the Minnesota Chorale and the Cathedral Church of St. Mark in Minneapolis.

Janet Greene, clarinetist, is an Associate Professor of Music at Hamline.  She teaches clarinet and music theory, directs the Hamline Winds, and oversees the woodwind, brass, percussion and jazz activities of the Music Department.   Since moving to the area in 1998, Janet has been a guest musician with the Saint Paul Chamber Orchestra, the Minnesota Orchestra, the Musical Offering and various freelance ensembles.  This fall she played her debut recital on the 18th century boxwood clarinet.

Ivan Konev, pianist, was born in 1980 in Crimea (Ukraine). He started studying piano at the age of 6 in his hometown Simferopol, and continued his musical education in Moscow at the Russian Music Academy under Professor A.G. Skavronsky.  In 1999 Konev won the 2nd Prize at the Andorra International Piano Competition.  He came to the United States in 2003 to study at Hamline University where he graduated with a Master of Arts in Liberal Studies.  In 2004 Konev won the College Division of the Schubert Club Scholarship competition.  He is currently pursuing a Doctor of Music Arts degree at the University of Minnesota, studying piano with Alexander Braginsky.

Daniel McIntosh, cellist, teaches at MacPhail Center for the Arts.  He performs solo, chamber and orchestral music as a freelancer on both modern and period cellos.  Prior to coming to the Twin Cities, Daniel played principal cello with the New York City Opera National Company, the New Hampshire Symphony and Den Norske Opera in Oslo, Norway.  He performed and recorded on a period instrument with the Smithsonian Chamber Orchestra.

Kathy McLane is Associate Professor of Music at Hamline and currently serves as Fine Arts Division Coordinator.  She teaches piano, the Elements of Music, solfege, and conducts the Women's Chorale.  Dr. McLane is a specialist in Dalcroze Eurhythmics, a method of music education based on movement and the physical expression of musical features, especially rhythm.  In addition to teaching, she performs as a solo and collaborative pianist in the Twin Cities.

Amy Morris has been flute instructor at Hamline University since 2000.  An active performer, she is a member of the Minnesota Opera Orchestra, The Second Winds woodwind quartet, and the Morris-Garrelts Duo.  The Duo has released two CDs:  Stories and Theme and Variations.  She is also the flute instructor at Concordia University and the College of St. Catherine.

Brian Voerding, HU ’05 Music Major, wrote a senior thesis on Krenek's years in St. Paul after being drawn to the composer’s stark originality and the idea of the Twin Cities as a performance epicenter for modern music. Brian was active in the local music scene until he decided that writing was a more lucrative racket. He now works as a reporter for a daily newspaper in Winona, Minnesota.

Ginna Watson is the violin instructor at Hamline University.  She performs locally with the Lyra Baroque Orchestra and the Rose Ensemble for Early Music, with whom she plays medieval bowed strings and harp.  She also performs throughout the country with the Texas-based medieval ensemble Istanpitta.  Ginna has given master classes on medieval and baroque performance practice at Houston Baptist University, Colorado State University, Luther College in Decorah, Iowa and the Center for Jewish Culture and Creativity in Los Angeles, as well as locally.

____________________________________________________________________________________________________

Founded in 1854 by Methodist pioneers, Hamline University was the first institution of higher education in Minnesota. Today, Hamline is a high-quality, nationally ranked, comprehensive university with more than 4,000 students in its undergraduate college, law school, and graduate schools.  The Music Department is widely recognized for its excellent training of students in performance, education, history, theory and composition. Hamline's music ensembles include the A Cappella Choir, instrumental chamber ensembles, Jazz Band, jazz combos, Orchestra, Renaissance (Chamber Singers), Wind Ensemble, and Women's Chorale, and include students from all areas of the College of Liberal Arts.
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